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View of the Great Hall from the Ramp

CHRONOLOGY

	 Po in t  Grey,  inc lud ing  the  museum s i te ,  i s  the  t rad i t iona l  te r r i to ry  o f
	 the  Musqueam F i rs t  Nat ion ;  the  s i te  used fo r  guard ing  the  B ig  R iver

1865	 21-year  Po in t  Grey  Timber  lease  g ran ted  to  Vancouver  Is land  Spar, 
	 Lumber  and  Sawmi l l  Company L imi ted  ( la te r  Has t ings  Sawmi l l
	 Company) ;  t imber  lease  used to  the  c lear -cu t  harves t ing  o f  fo res t ,  		
	 i nc lud ing  the  fu tu re  Museum s i te

c .  1900  Ch ie f  Cap i lano  hos ts  a  camp in  the  v ic in i t y  o f  the  museum s i te

1908	 Measures  were  taken to  e jec t  Japanese Canad ian  squat te rs  occupy ing
	 Po in t  Grey ;  200  campers  con t inue  to  occupy  the  nor thern  por t ion  o f 	
	 the  a rea

1923	 Government  le ts  con t rac ts  fo r  comple t ion  o f  UBC Sc ience  bu i ld ing , 
	 L ib ra ry,  Power  House,  and  “semi -permanent ”  bu i ld ings  (Ar ts , 
	 Agr icu l tu re ,  App l ied  Sc ience ,  Admin is t ra t ion ,  the  Aud i to r ium,  and
	 four  labora to ry /workshop bu i ld ings)

1938	 Star t  o f  cons t ruc t ion  o f  Po in t  Grey  Bat te ry  (par t  o f  the  Harbour 
	 Defence  o f  Vancouver ) ,  a  gun  ba t te ry  w i th  th ree  6 ”  MK 7  guns  mounted
	 on  MK 2  Sh ie lded  Barbe t te  mounts

Gun emplacement No.1 

Clearing forest for the campus 
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Gun emplacement No.1 

Erickson with museum model 

Great Hall under construction, 1975 

Koerner European Ceramics Gallery today 

1946	 Accommodat ion  fo r  350  s ing le  men a t  For t  Camp on  and/or  near  what
	 i s  now the  museum s i te ;  repurposed as  s tudent  hous ing
1947	 Museum o f  An th ropo logy  founded;  loca ted  in  Ma in  L ib ra ry ;  Dr.
	 Har ry  Hawthorn  serves  as  the  f i r s t  d i rec to r  o f  the  new museum;
	 Dr.  Audrey  Hawthorn  i s  i t s  f i r s t  cura to r 

1948	 Po in t  Grey  Bat te ry  decommiss ioned

1971	 Ar thur  Er ickson Arch i tec ts  commiss ioned to  des ign  the  Museum 
	 o f  An th ropo logy

1974	 Dr.  M ichae l  Ames succeeds  Dr.  Hawthorn  as  D i rec to r  o f  the  museum

1976	 Open ing  o f  the  new museum on s i te

	 Musqueam Dec la ra t ion  (June 10)  i s  adopted  and s igned:  “We the 
	 Musqueam Peop le  open ly  and  pub l i c l y  a f f i rm tha t  we ho ld  abor ig ina l 
	 t i t l e . . . ”

1980	 B i l l  Re id ’s  fu l l - sca le  wood “The Raven and the  F i rs t  Men”  ins ta l led 
	 in  the  Rotunda

1990	 Koerner  European Ceramics  Ga l le ry  comple ted

1993	 Temporary  In le t  a r ranged fo r  mov ie  shoot

1997	 Dr.  Ruth  Ph i l l i ps  becomes Museum d i rec to r
	 Temporary  In le t  a r ranged fo r  APEC summi t 

2002	 Dr.  Ames re tu rns  as  ac t ing  d i rec to r

2004	 Dr.  An thony  She l ton  succeeds  Dr.  Ames as  D i rec to r  o f  the  museum

	 Temporary  In le t  a r ranged fo r  Er ickson ’s  80 th  b i r thday

2010	 Expans ion  o f  Museum comple ted ,  inc lud ing  the  MOA Cent re  fo r 
	 Cu l tu ra l  Research 

	 Permanent  ins ta l la t ion  o f  the  In le t

2017	 Fund ing  announced fo r  thea t re  a l te ra t ions ,  add i t iona l  space
	 and se ismic  and  sys tems upgrades

Clearing forest for the campus 

2010 Renewal addition today 



MUSEUM OF ANTHROPOLOGY

6

BACKGROUND
The Museum o f  An th ropo logy  i s  descr ibed  as  a  to ta l  work  o f  a r t ,  express ing  a 
convergence o f  the  s i te ,  bu i ld ing ,  co l lec t ion  and  the  per fo rmances  and ceremon ies 
tha t  take  p lace  there .  As  such ,  the  museum is  in  par t  an  express ion  o f  the  complex 
con temporary  cu l tu re  o f  the  Prov ince  o f  Br i t i sh  Co lumbia  tha t  has  i t s  o r ig ins  in  the 
combin ing  o f  ind igenous ,  wor ld  and  newcomer  cu l tu res . 

.
SITE

Musqueam ora l  h is to ry  te l l s  o f  the  peop le ’s  connec t ion  to  the  land  f rom the  beg inn ing . 
The Trans fo rmer  changed ances t ra l  superna tu ra l  be ings  in to  the i r  p resent  rocks , 
an ima ls ,  peop le  and  fea tu res  o f  the  landscape tha t  remain  to  th is  day.   Accord ing 
to  th is  h is to ry,  the  Musqueam peop le  do  no t  s imp ly  be long  to  the  land ,  the  r i ve r,  the 
l i v ing  c rea tu res ;  they  a re  those  p laces  and be ings .

A t  leas t  four  o r  f i ve  thousand years  ago  the  Musqueam peop le  –  guard ians  o f  the 
mouth  o f  the  B ig  R iver  now commonly  known as  the  Fraser  R iver  –  made the i r 
la tes t  move downst ream to  fo l low the  sh i f t ing  r i ve r  mouth ,  and  se t t led  the  a rea  tha t 
i s  now known as  Marpo le  in  South  Vancouver.   The  v i l l age ,  Cesna?em,   was  the 
la rges t  o f  a  ne twork  o f  camps and v i l l ages  a long  c reeks  and ocean shores  in  the 
a rea  be tween the  Nor th  Shore  Mounta ins  and  Tsawassen,  the  S t ra i t  o f  Georg ia  and 
Coqu i t lam,  and  inc ludes  what  i s  now the  Museum o f  An th ropo logy  s i te .   The  s i te 
was  o f  s t ra teg ic  impor tance  to  the  Musqueam peop le  fo r  surve i l lance  o f  the  sea  a t 
the  mouth  o f  the  B ig  R iver. 

Fo l low ing  the  a r r i va l  o f  newcomers  and  the  tak ing  o f  the  land  fo r  the i r  own purposes , 
the  s i te  was  c lear -cu t  per  a  21-year  Po in t  Grey  Timber  Lease gran ted  to  Vancouver 
Is land  Spar,  Lumber  and  Sawmi l l  Company L imi ted  ( la te r  Has t ings  Sawmi l l  Company) 
in  1865.   The  museum s i te  became impor tan t  as  c leared  fo reground and f raming 
e lement  fo r  the  campus ’s  magn i f i cen t  v iews f rom i t s  cen t ra l  open space,  Ma in  Ma l l , 
over  the  sea  to  d is tan t  mounta ins .

Prepara t ions  to  de fend Vancouver ’s  harbour  in  case  o f  war  led  to  the  cons t ruc t ion  in 
1938 o f  th ree  heav i l y  fo r t i f i ed  gun  emplacements  (p lus  anc i l la ry  mi l i ta ry  ins ta l la t ions 
inc lud ing  bar racks)  on  the  museum s i te .   Cons t ruc t ion  inc luded heavy  concre te 
foundat ions  tha t  were  no t  removed fo l low ing  the  decommiss ion ing  o f  the  ba t te ry.

In  the  years  be tween the  war  and  the  beg inn ing  o f  the  museum’s  cons t ruc t ion  in 
1974,  the  s i te  was  le f t  as  a  f ie ld  over look ing  the  sea .

1976 BUILDING AND LANDSCAPE

As env is ioned by  Ar thur  Er ickson,  the  museum was to  be  se t  in  a  landscape 
evoca t ive  o f  the  t rad i t iona l  Nor thwest  Coas t  F i rs t  Nat ions  v i l l ages  loca ted  be tween 
the  fo res t  edge and the  sea .  A waterbody  was  conce ived  as  an  in le t  o f  the  sea 
emerg ing  f rom beh ind  the  ma in  wes t  mound ( thus  concea l ing  i t s  end  and a l low ing 
the  in le t  in te rp re ta t ion)  and  de ta i led  w i th  p lan t  and  o ther  mater ia ls  na tu ra l l y  found 
on  a   West  Coas t  seashore .  The s i te  was  conce ived  to  s i tua te  the  Grea t  Ha l l 
co l lec t ion  and  the  Ha ida  Vi l lage  complex  in  a  West  Coas t  env i ronment .  Key  v iews 

Aerial of north end of campus, 1943 

The Raven and the First Men, Rotunda 
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of  the  bu i ld ing ’s  Grea t  Ha l l ,  En t ry  a rea ,  and  Ha ida  Vi l lage  a l l  a re  f ramed w i th 
ind igenous  p lan t  and  g round mater ia ls . 

Er ickson ’s  semina l  v is ion  fo r  the  museum was to  o rches t ra te  a  wa lk  ou t  o f  the 
fo res t  down towards  the  b r igh t  sea  and open sky.  Fo l low ing  h is  d iscuss ions  about 
the  co l lec t ion  w i th  the  museum’s  found ing  D i rec to r  Dr.  Har ry  Hawthorn  and  the 
museum’s  f i r s t  cura to r  Dr.  Audrey  Hawthorn ,  th is  journey  down th rough so f t  overhead 
l igh t  towards  the  b r igh t  sea  was  in tegra ted  w i th  the  concept  o f  p rogress ing  f rom 
the  na tu ra l i s t i ca l l y -mode led  ob jec ts  o f  the  sou thern  Coas t  Sa l i sh  peop le ,  pas t 
d ramat ica l l y  deep-pa in ted  re l ie f  o f  the  cen t ra l  coas ta l  Kwakwaka ’wakw peop le ,  to 
the  Grea t  Ha l l  and  i t s  more  abs t rac t  mass ive  carv ings  o f  the  nor thern  coas ta l 
Ha ida ,  G i txsan ,  N isga ’a  and  Ts imsh ian  peop les .

The Grea t  Ha l l ,  the  s igna tu re  space  o f  the  museum,  was  sa id  by  Mr.  Er ickson to  be 
the  express ion  o f  i t s  se lec ted  mass ive  carv ings  in  spec i f i c  re la t ion  to  one  another 
–  tha t  i s ,  the  space  and i t s  s t ruc tu r ing  were  in fo rmed by  spec i f i c  ob jec ts  in  the 
co l lec t ion ,  and  in t imate ly  l i nked  to  them.  As  the  concept ion  was  deve loped,  the 
monumenta l  f rame e lements  and  mater ia ls  p rov ide  an  ana logue to  the  g rea t  pos t -
and-beam s t ruc tu res  o f  the  Nor thwest  Coas t  F i rs t  Nat ions .

Wi th  de ta i led  inpu t  f rom Drs .  Har ry  and  Audrey  Hawthorn ,  the  museum’s  found ing 
d i rec to r  and  cura to r,  and  Dr.  M ichae l  Ames,  D i rec to r  dur ing  the  t ime o f  the  des ign  o f 
the  bu i ld ing ,  the  museum was conce ived  as  a  d ramat ic  wa lk  th rough the  museum’s 
co l lec t ion .  F rom the  wood carv ings  a long  the  pa th  f rom the  en t rance  to  the  Grea t 
Ha l l ,  pas t  B i l l  Re id ’s  wood carv ing  “The Raven and the  F i rs t  Men”  in  the  Rotunda 
( rea l i zed  severa l  years  a f te r  the  museum open ing)  and  among thousands  o f  sma l le r 
ob jec ts  f rom Nor thwest  Coas t  F i rs t  Nat ions  and o ther  ind igenous  cu l tu res  o f  the 
wor ld  p resented  in  s imp le  g lass  cases  and p lex ig lass- l idded drawers ,  the  museum 
made access ib le  to  the  scho la r  and  the  v is i to r  a l i ke  the  en t i re  co l lec t ion .

1990 KOERNER EUROPEAN CERAMICS GALLERY

UBC ph i lan th rop is t  Dr.  Wal te r  Koerner ’s  ma jo r  donat ion  o f  European ceramics  to  the 
museum spur red  the  add i t ion  o f  new ga l le r ies  and  assoc ia ted  spaces  to  the  sou th 
o f  the  Ent ry  and  Ramp.  Des igned by  Ar thur  Er ickson Arch i tec ts ,  the  who le  add i t ion , 
a l though ta l l ,  i n  no  way  compromises  the  v iews o f  museum’s  d is t ingu ish ing  f rame 
e lements  fo rming  the  Ent rance  and the  Grea t  Ha l l .   The  in te r io r  p lann ing  leaves 
und is tu rbed the  o r ig ina l  bu i ld ings  s igna tu re  descent  f rom the  en t rance  to  the  Grea t 
Ha l l .  The  f in ish  o f  the  concre te  ex te r io r  o f  the  add i t ion  reproduces  the  concre te  o f 
the  o r ig ina l  bu i ld ing . 

The Koerner  European Ceramics  Ga l le ry  ex tends  the  o r ig ina l  bu i ld ing ’s  mater ia l 
pa le t te ,  bu t  to  a  d i f fe ren t  end :  ra ther  than  be ing  an  in te rp lay  o f  na tu ra l  l i gh t , 
bu i ld ing  e lements  and  ob jec ts  in  the  co l lec t ion ,  these  ga l le r ies  a re  g ro t to - l i ke . 
Wi th  the  overa l l  l i gh t  leve l  in  the  ga l le r ies  very  low,  the  source  o f  l i gh t  seems to  be 
the  masterp ieces  themse lves .  The i r  mu l t ip le  re f lec t ions  in  g lass  impar t  a  p rec ious 
qua l i t y  to  the  exqu is i te  ob jec ts  in  the i r  g lass  cases .

Because o f  i t s  d i f fe ren t  t rea tment  o f  na tu ra l  l i gh t ,  i t s  comple te  separa t ion  f rom 
the  exper ience  on  the  ad jacent  Ramp,  and  the  separa te  na tu re  o f  the  co l lec t ion  i t 

Koerner Gallery 3 

Aerial of north end of campus, 1943 

The Ramp today

The Raven and the First Men, Rotunda 

Erickson sketch plan
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houses ,  the  1990 Add i t ion  fee ls  l i ke  an  a lmost  who l l y  separa te  exper ience  w i th in 
the  museum. 

Sea-s ide  o f  the  museum bu i ld ing  i s  the  Ha ida  Vi l lage  complex .  I t  fea tu res  a  Ha ida 
and Mor tuary  house cons t ruc ted  by  Ha ida  a r t i s t  B i l l  Re id  and  ‘Namgis  a r t i s t  Doug 
Cranmer  and  mode led  on  s t ruc tu res  tha t  wou ld  have  been present  in  a  19 th  cen tu ry 
Ha ida  v i l l age .  In  f ron t  o f  the  houses  a re  examples  o f  memor ia l  and  mor tuary  po les 
da t ing  f rom 1951 to  the  p resent  carved  by  J im Har t  (Ha ida) ,  Ch ie f  Wal te r  Har r i s 
(G i txsan)  and  Mungo Mar t in  (Kwakwaka ’wakw) .  To  the  s ide  o f  the  complex  a re  two 
mass ive  houseboards  carved  by  Musqueam ar t i s t  Susan Po in t  in  1997.

2010 CENTRE FOR CULTURAL RESEARCH

The 2010 Add i t ion  was  conce ived  in  o rder  to  accommodate  no t  on ly  the  g rowing 
co l lec t ions ,  bu t  to  c rea te  a  research  in f ras t ruc tu re  to  under take  more  co l labora t i ve 
research  p ro jec ts ,  and  was  funded by  the  Canad ian  Foundat ion  fo r  Innova t ion .  Wi th 
the  Cent re ’s  two new ga l le r ies ,  the  repu ta t ion  o f  the  Museum has  been enormous ly 
expanded by  the  resu l t ing  p rogramme o f  temporary  exh ib i t ions  shown in  the 
two ga l le r ies .   The  ga l le r ies  p rogramme has  inc reased and expanded the  v is i to r 
demograph ics ,  and  has  become a  s t rong  d r iver  o f  the  Museum iden t i t y.

Whi le  add ing  immense ly  to  the  s ize  o f  the  museum,  the  2010 Cent re  fo r  Cu l tu ra l 
Research  add i t ion  l ies  low in  the  landscape,  p reserv ing  the  monumenta l  concre te 
f rames o f  the  o r ig ina l  bu i ld ing  as  the  bu i ld ing ’s  memorab le  v isua l  fea tu re .   The  pa le t te 
o f  mater ia ls  o f  the  2010 add i t ion  fo l lows  the  o r ig ina l  bu i ld ing ’s  concre te ,  wood,  and 
g lass  pa le t te .   L ike  the  o r ig ina l  bu i ld ing ,  the  add i t ion  fea tu res  the  dep loyment  o f 
ramps and broad s ta i rs  in  the  bu i ld ing  and landscape.   A con temporary  f i l i g ree  o f 
ga lvan ized  s tee l  p ipe  b r i se-so le i l  and  sub t l y  de ta i led  f lash ings  and hor izon ta l  wood 
la t t i cework  d is t ingu ishes  the  add i t ion  f rom the  o r ig ina l  par t  o f  the  bu i ld ing .

THE MUSEUM INSTITUTION AND ITS COLLECTION*
The deve lopment  o f  the  museum can be  seen in  re la t ion  to  i t s  iden t i t y  as  a  wor ld 
a r t  museum wi th  a  spec ia l  concent ra t ion  on  the  work  o f  the  ind igenous  peop le  o f 
the  Pac i f i c  Nor thwest  Coas t .  The  museum descr ibes  i t s  co l lec t ion  as  e thnograph ic 
ob jec ts  f rom around wor ld ,  inc lud ing  the  South  Pac i f i c ,  As ia ,  A f r i ca ,  Europe,  and 
the  Amer icas .  Over  15 ,500 ob jec ts  a re  f rom As ia ,  a lmos t  15 ,000 f rom Nor th  Amer ica 
( inc lud ing  over  7 ,100  f rom B.C.  F i rs t  Nat ions) ,  approx imate ly  4 ,700  f rom South  and 
Cent ra l  Amer ica ,  4 ,000  f rom the  Pac i f i c  i s lands ,  4 ,260  f rom Europe,  and  over  3 ,000 
are  f rom Af r i ca .  Over  6 ,000  p ieces  in  the  co l lec t ion  a re  tex t i les  f rom a l l  a round the 
wor ld .

S ince  1976,  MOA has  g rown to  become Canada ’s  la rges t  teach ing  museum.  S ta f f 
cu r ren t l y  jo in t l y  teach  s ix  undergraduate  courses  and two master ’s  courses  in 
museum educat ion ,  museo logy  and conserva t ion  and  are  cur ren t l y  deve lop ing  a 
new in te rna t iona l  p ro fess iona l  mas ter ’s  degree  in  her i tage  and museum s tud ies . 
The  museum’s  ph i losophy  i s  to  in tegra te  teach ing ,  research ,  exh ib i t ion  cura t ion  and 
pub l i ca t ions ,  w i th in  an  innova t ive  p rax is  marked by  in te rd isc ip l inar i t y  and  c r i t i ca l 
scho la rsh ip .  Th is  focus  enab les  i t  to  shape new too ls  fo r  success ive  genera t ions  o f 
museum cura to rs ,  conserva to rs ,  educa t ion is ts  and  her i tage  spec ia l i s ts  as  we l l  as 

View over 2010 courtyard to Great Hall roof 

2010 courtyard entrance

Multiversity Gallery display 

Multiversity Gallery talk 
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br ing ing  to  Vancouver  and  Canada,  un ique  and cha l leng ing  genres  o f  exh ib i t ions 
tha t  have  in te rna t iona l  impac t .    

The  museum is  commi t ted  to  respec t ing  the  va lues  and sp i r i tua l  be l ie fs  o f  the 
cu l tu res  represented  in  i t s  co l lec t ions ,  knowing  tha t  the  co l lec t ions  con ta in  i tems 
tha t  a re  impor tan t  to  the  o r ig ina t ing  communi t ies ,  and  whose p lacement  and  care 
w i th in  the  Museum cont inue  to  a f fec t  the  va lues  and be l ie fs  o f  those  communi t ies . 
The  Museum recogn izes  tha t  these  ob jec ts  may have  a  non-mater ia l  s ide  embody ing 
cu l tu ra l  r igh ts ,  va lues ,  knowledge,  and  ideas  wh ich  a re  no t  owned or  possessed by 
the  museum,  bu t  a re  re ta ined  by  the  o r ig ina t ing  communi t ies .

*These words  descr ib ing  the  ins t i tu t ion  and  co l lec t ion  a re  f rom the  museum’s  webs i te

ARTHUR ERICKSON

The Museum o f  An th ropo logy  i s  one  o f  four  s ign i f i can t  loca l  commiss ions  tha t  came 
to  Mr.  Er ickson in  the  1960s  to  mid  1970s ,  dur ing  and immedia te ly  a f te r  the  b reak-
up  o f  Er ickson ’s  and  Geoff  Massey ’s  p ro fess iona l  assoc ia t ion ,  bu t  be fo re  the  ma jo r 
expans ion  o f  h is  p rac t i ce  in te rna t iona l l y : 

• 	 MacMi l lan  B loede l  Bu i ld ing  (des ign  1965 w i th  Massey,  comple ted  1969)
• 	 Museum o f  An th ropo logy  (des ign  1971,  comple ted  in  1976)
• 	 Epp ich  House (des ign  1972,  comple ted  in  1974)
• 	 The Law Cour ts  /  VAG (des ign  1973,  comple ted  in  1980)

A l l  four  bu i ld ings  a re  cons idered  masterp ieces  o f  Mr.  Er ickson,  shar ing  most  o f 
the  key  charac te r i s t i cs  tha t  have  come to  be  s igna tu re  e lements  o f  Mr.  Er ickson ’s 
work :  a  dynamic  engagement  o f  the  bu i ld ing  w i th  i t s  s i te /con tex t ,  fo rmat ive  g round 
p lane  modu la t ions ,  the  use  o f  na tu ra l  l i gh t  and  re f lec t i ve  poo ls ,  and  monumenta l 
express ion  o f  cas t - in -p lace  concre te ,  the  use  o f  ramps and broad s ta i rs  ins ide  and 
ou ts ide .

Er ickson was  commi t ted  to  th ink ing  o f  des igns  f rom f i rs t  p r inc ip les .   He  is  quo ted 
as  say ing ,  “ I  have  never  done a  bu i ld ing  where  I  d idn ’ t  a t  leas t  a t tempt  to  see  i t 
i n  a  new ph i losoph ica l  o r  soc ia l  way”  and  “What  i s  the  essence? How can I  ex t rac t 
someth ing  per t inen t  fo r  today?”  ( Ig lauer,  Seven Stones) .

The Museum o f  An th ropo logy  d isp lays  many  o f  Er ickson ’s  recur r ing  fo rma l  dev ices  in 
the  express ion  o f  i t s  essence:  s t rong  hor izon ta ls ,  mass ive  concre te  wa l l s ,  p lan t ings 
fo r  sc reen ing ,  sky l igh ts  fo r  overhead l igh t ing ,  f looded roo fs  and  re f lec t ing  poo ls  to 
p lay  w i th  the  low nor thern  l igh t ,  the  i l l us ion  o f  in f in i te  v is tas ,  and  mounds  o f  ear th 
somewhere  ou ts ide ,  wh ich  Er ickson ca l led  h is  s igna tu re  ( Ig lauer,  Seven Stones) .

Mr.  Er ickson cons idered  a rch i tec tu ra l  des ign  work  to  be  par t  o f  a  s ing le  c rea t i ve 
p rocess  tak ing  in to  account  s i te ,  l i gh t ,  cadence,  space ,  and  the  peop le  who w i l l  use 
the  bu i ld ing .

View over 2010 courtyard to Great Hall roof 

2010 courtyard entrance

Erickson and model

Multiversity Gallery display 

Multiversity Gallery talk 
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SIGNIFICANT DESIGN COLLABORATORS

As ide  f rom members  o f  Mr.  Er ickson ’s  own o f f i ce ,  the  th ree  co l labora to rs  o f  Mr. 
Er ickson ’s  tha t  had  a  s t rong  bear ing  on  the  appearance  o f  the  bu i ld ing  and i t s  s i te 
a re  Corne l ia  Hahn Ober lander  ( landscape arch i tec tu re ) ,  Bogue Bab ick i  (s t ruc tu ra l 
des ign) ,  Dr.  Audrey  Hawthorn  (open s to rage des ign)  and  Rud i  Kovach (exh ib i t ion 
des ign) .   Each  had a  long-s tand ing  p ro fess iona l  re la t ionsh ip  w i th  Mr.  Er ickson, 
fac i l i ta t ing  h is  c rea t i ve  ins t inc ts .  The  resu l t  o f  these  co l labora t ions  i s  a  seamless ly 
in tegra ted  who leness  to  the  bu i ld ing ,  landscape and co l lec t ion .

BUILDING ELEMENTS

Much has  been made o f  Er ickson ’s  des ign  work  be ing  a  cons idera t ion  o f  s i te ,  l i gh t , 
cadence ( rhy thm or  pa t te rn  o f  an  exper ience)  and  space.  The museum is  a  master fu l 
meet ing  o f  a l l  four,  par t i cu la r l y  the  en t ry  sequence lead ing  f rom the  f ron t  doors  to 
the  Grea t  Ha l l ,  wh ich  was  the  in i t ia l  des ign  impetus  fo r  the  bu i ld ing ,  and  s t i l l  i t s 
g rea tes t  spa t ia l  exper ience .  The pr inc ip le  e lements  o f  the  bu i ld ing  a re  as  fo l lows :

CONCRETE

The spaces  o f  the  bu i ld ing  a re  shaped by  the  power fu l  and  poet ic  use  o f  concre te . 
The  f rame s t ruc tu res  o f  the  en t rance  and Grea t  Ha l l  a re  one  o f  the  bes t  examples 
o f  h is  dep loyment  o f  the  mater ia l .   The i r  s imp le ,  un i fo rm fo rm reca l l s  w i thou t  over t 
m imic ry  the  employment  o f  overs ize  mass ive  t imber  s t ruc tu res  o f  the  Nor thwest 
Coas t  F i rs t  Nat ion  s t ruc tu res .  L ike  the  log  s t ruc tu res ,  the  beam d imens ions  a re  no t 
d i rec t l y  re la ted  to  the i r  vary ing  s t ruc tu ra l  requ i rements ,  bu t  ra ther  the i r  monumenta l 
s ta tu re  and  ro le  as  sympathe t i c  backdrop  fo r  mass ive  carv ings  o f  immense power.  

Concre te  i s  found everywhere  in  the  bu i ld ing :  under  foo t ,  as  enc los ing  wa l l s  and 
as  she l te r ing  s t ruc tu re .   The  concre te  o f  the  h is to r i ca l  gun  emplacements  ac ts  as 
a  mater ia l  and  fo rma l  base  fo r  the  monumenta l  concre te  wa l l s  and  f rames o f  the 
museum s t ruc tu re .   The  raw phys ica l  power  o f  Er ickson ’s  dep loyment  o f  concre te  i s 
he lped  by  i t  be ing  unco loured  and cas t  in  p lace .

The concre te  wa l l s  and  f rames are  typ ica l l y  l i gh t l y  sandb las ted .   In  con t ras t ,  the 
exposed gun emplacement  concre te  i s  g round,  revea l ing  the  aggregate .   F loors 
sur faces  a re  smooth ly  t rowe led .

The de ta i l i ng  o f  the  concre te  ex te r io r  o f  the  o r ig ina l  bu i ld ing  and the  Koerner 
add i t ion  i s  genera l l y  w i thou t  f lash ing .  Th is  lack  o f  f lash ing  lends  a  mono l i th ic 
appearance  to  the  mater ia l  -  no t  un l i ke  mass ive  s tones . 

GLASS

The essence o f  the  w indows and sky l igh ts  o f  the  bu i ld ing  i s  tha t  they  appear  as 
non-enc losure .  The  curv ing  p ro f i le  o f  p lex ig lass  sky l igh ts  spann ing  concre te  have 
the  e f fec t  o f  d isappear ing  as  a  p lane  be tween the  f rames,  a l low the  concre te  f rames 
to  s tand  aga ins t  the  sky  –  c lear  sky l igh ts  wou ld  apparen t l y  have  been pre fe r red  by 
Er ickson,  bu t  i t  was  no t  ava i lab le  as  a  p roduc t  a t  the  t ime –  and  the  w indow wa l l s 
o f  the  Grea t  Ha l l  and  e lsewhere  b lu r  the  sense o f  what  i s  ins ide  vs .  ou ts ide .

Multiversity Gallery display 

Carpet and concrete

Sky light, the Great Hall
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GROUND PLANE

The ground p lane  is  t rea ted  as  a  mono l i th ic  carpe t ,  whether  i t  i s  ac tua l l y  cas t - in -
p lace  concre te  o r  wa l l - to -wa l l  ca rpe t ing  in  concre te -g rey  tones .  Th is  g round p lane 
s lopes ,  s teps ,  r i ses  as  p l in ths  fo r  ob jec ts ,  and  f lows around the  gun emplacement 
concre te  in  a  s t ra igh t fo rward  mono l i th ic  manner.

NATURAL LIGHT

The essent ia l l y  concre te  and  g lass  bu i ld ing  and i t s  g rey  co lour  pa le t te ,  leaves  the 
mater ia l i t y  o f  the  co l lec t ions  to  sh ine  in  bo th  the  bu i ld ing ’s  na tu ra l  l i gh t  and  focused 
exh ib i t ion  l igh t ing  –  above a l l ,  the  mass ive  weathered  wood carv ings .  I t  can  be 
sa id  the  museum’s  na tu ra l  l i gh t  i s  a  bu i ld ing  e lement ,  whether  i t  i s  ind i rec t l y  and 
so f t l y  wash ing  a  concre te  wa l l  beh ind  s tand ing  wood carv ings ,  f i l te r ing  in  th rough 
boughs  o f  t rees  th rough w indow wa l l s ,  s lash ing  th rough be tween concre te  f rames 
overhead,  o r  f lood ing  in  f rom the  wes te rn  sky  and  re f lec t ing  waters .

OPEN AND MINIMALIST EXHIBIT  DESIGN

Cent ra l  to  Er ickson ’s  concept ion  o f  the  museum is  the  ab i l i t y  fo r  casua l  v is i to rs 
and  cu l tu ra l  researchers  a l i ke  to  v iew and s tudy  the  en t i re  museum co l lec t ion .  The 
drawers  and  cases  o f  the  Mu l t i ve rs i t y  Ga l le r ies ,  des igned by  Dav id  Cunn ingham 
and Skooker  Broome in  co l labora t ion  w i th  Gopp ion  S .p .A and F i rs t  Nat ions 
representa t i ves ,  a l low the  v iewer  to  be  immersed in  approx imate ly  50% o f  the 
co l lec t ion  in  a l l  i t s  var ie ty  w i thou t  d rawing  a t ten t ion  to  cab ine t ry.  The  mass ive 
carv ings  a re  s i ted  and  mounted  w i th  a  s imp l i c i t y  tha t  a l lows  the i r  sheer  weathered 
p resence to  p ro jec t  the i r  fu l l  phys ica l  and  metaphys ica l  powers .  

CADENCE

Cent ra l  to  the  p lann ing  o f  the  museum is  the  sequence o f  spaces  tha t  leads  the 
v is i to r  th rough the  en t rance  and down to  the  Grea t  Ha l l .   Th is  f low ing  sequence 
o f  spaces  has  spa t ia l  rhy thm or  cadence tha t  i s  key  to  the  exper ience ,  and  i s  a 
s igna tu re  e lement  o f  Er ickson ’s  work  genera l l y.

 

Multiversity Gallery display 

Carpet and concrete

Sky light, the Great Hall

Multiversity Gallery displays

Carvings at bottom of Ramp
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STATEMENT OF SIGNIFICANCE
DESCRIPTION

The Museum o f  An th ropo logy  i s  se t  in to  the  s lope  lead ing  f rom Mar ine  Dr ive  down 
to  the  Po in t  Grey  c l i f f s  a t  the  nor th  end  o f  The  Un ivers i t y  o f  Br i t i sh  Co lumbia ’s  West 
Ma l l .   The  bu i ld ing  i s  d is t ingu ished by  i t s  in tegra ted  re la t ionsh ip  w i th  i t s  landscape, 
i t s  monumenta l  concre te  s t ruc tu ra l  f rames tha t  s teer  the  v is i to r  in to  the  bu i ld ing 
and f rame the  mass ive  wood carv ings  o f  Nor thwest  Coas t  F i rs t  Nat ions  in  i t s  Grea t 
Ha l l ,  and  i t s  o ther  ga l le r ies  tha t  d raw the  v is to rs  in to  a  success ion  o f  encounters 
w i th  the  landscape,  bu i ld ing  and museum co l lec t ion . 

The  bu i ld ing  i s  compr ised  o f  the  o r ig ina l  1976 s t ruc tu re  p lus  two ma jor  add i t ions : 
the  1990 Koerner  European Ceramics  Ga l le ry  and  assoc ia te  spaces  loca ted  sou th 
o f  the  o r ig ina l  bu i ld ing ’s  ramped passage,  and  the  2010 Cent re  fo r  Cu l tu ra l  S tud ies 
tha t  expands  the  o r ig ina l  s t ruc tu re ’s  nor theas t  w ing .
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HERITAGE VALUES

The Museum o f  An th ropo logy  i s  va lued  fo r  i t s  in tegra t ion  o f  teach ing ,  research , 
exh ib i t ion  cura t ion  and  pub l i ca t ions ,  and  fo r  b r ing ing  to  Vancouver  and  Canada 
un ique  and cha l leng ing  genres  o f  exh ib i t ions  tha t  have  in te rna t iona l  impac t .  I t  i s 
va lued  as  a  p lace  o f  wor ld  a r t  and  cu l tu re .  I t  i s  a lso  va lued  as  a  masterwork  o f 
eminent  Canad ian  a rch i tec t  Ar thur  Er ickson tha t  memorab ly  fuses  the  coas ta l  s i te 
w i th  the  ind igenous  and newcomer  cu l tu res  o f  the  Nor thwest  Coas t  to  make a  to ta l 
work  o f  a r t  tha t  embod ies  o f  the  un ivers i t y ’s  and  p rov ince ’s  o r ig ins  and  evo lv ing 
cu l tu re . 

SITE

The s i te  o f  the  museum is  impor tan t  as  a  p lace  o f  p rospec t .  For  a t  leas t  4 ,000 
years ,  i t  was  a  used by  the  Musqueam peop le  to  watch  over  the  seas  near  the 
mouth  o f  the  B ig  R iver. 

In  the  ear ly  20 th  Century,  the  s i te  took  on  impor tance  as  fo reground in  magn i f i cen t 
v iews nor th  and  wes t  to  the  sea  and mounta ins  f rom the  f ledg l ing  Un ivers i t y 
o f  Br i t i sh  Co lumbia  campus ’s  g rand Ma in  Ma l l .   The  i con ic  v iews embod ied  the 
un ivers i t y ’s  cu l tu re  o f  open prospec t .  

The  s i te ’s  anc ien t  impor tance  as  a  p lace  w i th  command over  the  waters  was 
re in fo rced  in  1943,  when i t  was  chosen as  the  p lace  fo r  th ree  6 ”  MK 7  guns  to 
de fend Vancouver ’s  harbour  in  war t ime. 

The s i te ’s  l i gh t  and  i t s  gen t le  s lope  down toward  the  c l i f f  over look ing  the  sea  were 
an  insp i ra t ion  fo r  Ar thur  Er ickson,  who v iewed the  s i tua t ion  as  ana logous  to  the 
t rad i t iona l  Nor thwest  Coas t  F i rs t  Nat ion  v i l l age  s i t ings  be tween the  fo res t  and  sea . 

1976 BUILDING AND LANDSCAPE
		  A rch i tec t :  Ar thur  Er ickson Arch i tec ts
		  S t ruc tu ra l  Eng ineer :  Bogue Bab ick i
		  Landscape Arch i tec t :  Corne l ia  Ober lander

The 1976 Museum o f  An th ropo logy  i s  va lued  fo r  the  way  i t s  sympathe t i c  responses 
to  the  na tu ra l  va lues  o f  the  s i te ,  spec i f i ca l l y  the  gen t le  s lope  be tween road  and 
c l i f f ,  the  abundance o f  sky  near  the  c l i f f  edge over look ing  the  sea ,  d is tan t  v iews 
over  water,  and  the  na t i ve  and  na tu ra l i zed  vegeta t ion .  The  landscape e lements  - 
inc lud ing  the  mounds ,  p lan ted  evergreen t rees ,  ind igenous  and na tu ra l i zed  p lan ts , 
and  the  In le t  a t  the  base  o f  the  bu i ld ing  -  a re  va lued  fo r  p rov id ing  a  na tu ra l i s t i c 
coas ta l  env i ronment  fo r  the  museum’s  co l lec t ion  o f  Nor thwest  Coas t  F i rs t  Nat ions 
ob jec ts ,  inc lud ing  the  s t ruc tu res  compr is ing  the  Ha ida  Vi l lage  ins ta l la t ion  waters ide 
o f  the  ma in  museum bu i ld ing .  The In le t  i s  add i t iona l l y  impor tan t  fo r  be ing  s ing led 
ou t  by  Er ickson,  Ober lander  and  o thers  as  the  landscape e lement  tha t  makes  most 

“My work has always had one 
major source, the land.  The 
land is the complement and 
sett ing for  the bui ld ing and 
vice versa.  The play between 
object  and context  is  to me 
the main source of  meaning 
in a composi t ion.   The Anthro-
pology Museum in Vancouver, 
s i ted on a 30 meter c l i ff  over 
the sea, gave me the oppor-
tuni ty to place the col lect ion 
of  Totemic poles and nat ive 
Long-houses beside a large 
pool  which would seem to be 
an in let ,  or  l ike t idal  pools 
lef t  f rom the sea below.  This 
would demonstrate how the 
art  was der ived from the crea-
tures of  the forest  and the sea 
between which the v i l lage was 
tradi t ional ly s i ted.”
 	           Arthur Er ickson
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c lear  the  o r ig ina l  concept  o f  p lac ing  the  bu i ld ing  and i t s  co l lec t ion  be tween fo res t 
and  sea .  The i r  decades  o f  advocacy  fo r  the   permanent  ins ta l la t ion  o f  the  In le t  in 
2010 is  ev idence o f  i t s  impor tance  to  the  o r ig ina l  museum concept . 

The  1976 bu i ld ing  i s  va lued  fo r  the  awe- insp i r ing  in t roduc to ry  pa th  th rough the 
museum:  v is i to rs  descend th rough the  ma in  en t rance ,  con t inue  down the  ramp 
w i th  i t s  regu la r  s ides teps  be tween mass ive  carv ings  i l l umina ted  by  ind i rec t  na tu ra l 
l i gh t ,  and  f ind  themse lves  in  the   Grea t  Ha l l  tha t  expands  in  every  d i rec t ion  to  the 
landscape ou ts ide .  Natura l  l i gh t  –  some re f lec ted  o f f  the  landscape ’s  In le t  –  f loods 
the  ha l l  and  i t s  mass ive  carv ings  f rom the  in te rs t i t i a l  space  be tween the  immense 
concre te  f rames above and th rough the  ta l l  wes t - fac ing  g lass  wa l l s . 

The  bu i ld ing  i s  a lso  va lued  fo r  the  p lacement  o f  the  Rotunda and ad jacent 
Cour tyard  near  the  cen t re  o f  the  f loor  p lan .   Formed over  the  abandoned No.2  gun 
emplacement ,  these  spaces  d isp lay  the  con t inued in f luence  o f  the  c l imate  and  i t s 
l i gh t  on  the  con temporary  masters ,  Ar thur  Er ickson and Ha ida  a r t i s t  B i l l  Re id ,  who 
was  commiss ioned to  carve  h is  image o f  c rea t ion ,  “The Raven and the  F i rs t  Men” 
fo r  the  sky l i t  c i rcu la r  pod ium o f  the  Rotunda.

For  mak ing  i t s  en t i re  co l lec t ion  read i l y  v is ib le  to  the  pub l i c  in  d rawers  and  cases , 
the  1976 museum is  va lued  fo r  i t s  concept ion  as  an  unmed ia ted  p resenta t ion  o f , 
and  the  s i te  o f  scho la rsh ip ,  learn ing  and shar ing  o f  many  o f  the  wor ld ’s  ind igenous 
cu l tu res .  

Th is  o r ig ina l  por t ion  o f  the  Museum o f  An th ropo logy  bu i ld ing  i s  va lued  as  one 
o f  four  o f  Mr.  Er ickson ’s  works  employ ing  w i th  express ive  mastery  cas t - in -p lace 
concre te  ( the  o thers  bu i ld ings  be ing  the  MacMi l lan  B loede l  Bu i ld ing ,  Epp ich  House, 
and  the  Law Cour ts ) .  The  museum is  a  superb  example  o f  la te  Modern ism as  i t 
f l ou r ished in  the  Pac i f i c  Nor thwest ,  exh ib i t ing  such  ha l lmarks  o f  the  movement  as 
the  se l f -consc ious ly  o r ig ina l  concept ion  o f  the  bu i ld ing  fo rm and user  exper ience ; 
i t s  use  o f  con temporary  bu i ld ing  e lements  tha t  a re  ana logous  to  t rad i t iona l  bu i ld ing 
e lements ;  i t s  low ha l f -bur ied  fo rm tha t  most ly  h ides  i t se l f  beh ind  landscap ing ;  and 
i t s  res t ra ined  pa le t te  o f  mater ia ls ,  m in ima l l y  de ta i led .

1990 KOERNER EUROPEAN CERAMICS GALLERY
		  A rch i tec t :  Ar thur  Er ickson Arch i tec ts

The Koerner  add i t ion  i s  impor tan t  fo r  hous ing  an  assembly  o f  ceramic  ob jec ts  tha t 
i s  aes the t i ca l l y  and  cu l tu ra l l y  d is t inc t  f rom the  ma in  co l lec t ion ,  wh ich  i s  ma in ly 
d rawn f rom the  ind igenous  cu l tu res  o f  the  Nor thwest  Coas t  and  the  wor ld .  

The  des ign  o f  the  add i t ion  i s  va lued  fo r  bo th  p resent ing  the  ceramics  in  h igh ly 
d ramat ic  fash ion  and fo r  no t  in t rud ing  on  the  museum’s  s igna tu re  spa t ia l  sequence: 
the  pass ing  under  concre te  f rames a t  the  en t ry  and  the  descent  f rom the  en t rance 
down the  ramps to  the  Grea t  Ha l l .

“Only wi th the water could 
you understand the reason 
behind the si t ing.   I t  recal led 
the nat ive coastal  v i l lages and 
their  cr i t ical  re lat ionship to 
the forest  and the sea and the 
powerful  creatures which they 
would incorporate into their 
mythic art . ”
		   Arthur Er ickson

“The ramp from the entrance 
down to the Great Hal l 
would i l lustrate,  in separate 
niches, the di fferent sty les 
of  [Northwest Coast First 
Nat ions]  art  f rom the southern 
Sal ish nat ion to the Vancouver 
Is land Kwakiut l ,  to the far 
north of  the Queen Charlot te 
Is land’s Haida and the Alaskan 
nat ions.   The di fference in sty le 
is s imi lar  to the di fference in 
expression of  archi tecture 
f rom south to north between 
I ta ly and Scandinavia,  of  the 
var ious Internat ional  sty les 
of  Romanesque, Gothic, 
Renaissance or Baroque.  
Cl imate,  I  gathered, was the 
key moderator of  cul ture.”

“ .  .  .My chal lenge was to 
change the museum prototype 
of  d idact ic display and 
secret  storage by opening 
the storage to the museum 
publ ic!  .  .  .Nothing would be 
displayed there,  only hung 
one above the other on metal 
gr i l les or in drawers,  each with 
a number at tached to guide 
you to informat ion elsewhere.  
This ‘v is ib le storage’ was 
much better than the museum 
displays because you could 
see for yoursel f  the di fference 
in qual i ty between the master 
and the copyist ,  t ra in ing the 
eye to dist inguish between art 
and craf t . ” 	       
	           Arthur Er ickson
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2010 CENTRE FOR CULTURAL RESEARCH
		  A rch i tec t :  S tan tec

The add i t ion  i s  va lued  as  an  ou tward  express ion  o f  the  expans ion  o f  the  ro le  o f 
the  ins t i tu t ion  as  a  cen t re  fo r  cu l tu ra l  research  and shar ing .   New rooms devo ted 
to  conserva t ion  and  ins t ruc t ion  a re  v isua l l y  connec ted  to  the  v isua l  s to rage areas , 
a re  the  embod iment  o f  the   museums ph i losophy  to  in tegra te  teach ing ,  research , 
exh ib i t ion  cura t ion  and  pub l i ca t ions . 

The Museum now shows about  50% o f  i t s  co l lec t ion .  The  cur ren t  mu l t i ve rs i t y  ga l -
le r ies  fea tu re  new innovat ive  space  based on  h igh  dens i ty  exh ib i t ions  –  de f ined 
by  s ta te  o f  a r t  exh ib i t ion  techno logy  and in te rp re t i ve  tex t  pane ls .

The Cent re  fo r  Cu l tu ra l  Research  add i t ion  i s  va lued  as  a  low ex tens ion  o f  the  a lso-
low and unders ta ted  nor theas t  w ing  o f  the  1976 or ig ina l  bu i ld ing ,  wh i le  g rea t l y 
expand ing  the  space fo r  v is i to rs ,  co l lec t ions ,  conserva t ion ,  teach ing  and research .   
I t  i s  a lso  va lued  fo r  no t  in t rud ing  the  o r ig ina l  bu i ld ing ’s  s igna tu re  concre te  f rames 
a t  the  en t ry  o f  the  bu i ld ing .

The pa le t te  and  dep loyment  o f  mater ia ls  fo r  the  2010 Cent re ,  wh i le  no t  ma in ta in ing 
the  o r ig ina l  bu i ld ings  s imp l i c i t y,  i s  va lued  by  some fo r  i t s  con temporary  de ta i l i ng , 
wh ich  bo th  re fe rences  the  o r ig ina l  bu i ld ing ’s  mater ia l  pa le t te  and  d is t ingu ishes 
i t se l f  as  a  la te r  des ign .  

View up ramp towards the entrance (courtesy of Christopher Erickson) View towards the Great Hall (courtesy of Christopher Erickson)
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CHARACTER-DEFINING ELEMENTS

INTANGIBLE ELEMENTS
• 	 Views o f  o ther  cu l tu res  based on  the i r  own perspec t i ves
• 	 Per fo rmances  and ceremon ies  re la ted  to  the  co l lec t ion  and  the i r  cu l tu res  o f 

o r ig in

SITE
• 	 Gent le  s lope  down f rom Mar ine  Dr ive  to  the  c l i f f  edge
• 	 Remnants  o f  gun  emplacements ,  le f t  to  weather
• 	 R ich  reg iona l  landscape con tex t

LANDSCAPE
• 	 Mound,  In le t  and  i t s  bas in  be tween the  bu i ld ing  and the  c l i f f  i n  the i r  p resent 

con f igura t ion ,  comple te  w i th  concea led  end when v iewed f rom the  Grea t  Ha l l 
and  Ha ida  Vi l lage

• 	 Natura l i zed  p lan t ings
• 	 Rock /pebb led /she l led  beach on  the  f r inge  o f  the  In le t
• 	 Ha ida  Vi l lage  ins ta l la t ion
• 	 Views f rom the  bu i ld ing  towards  the  S t ra i t  o f  Georg ia /Sa l i sh  Sea toge ther  w i th 

the  Ha ida  Vi l lage
• 	 Evergreen t rees  f raming  the  Grea t  Ha l l  and  the  Ent ry  (sc reen ing  o ther  par ts  o f 

the  bu i ld ing) 

Character-def in ing elements 
are those aspects of  the s i te 
and bui ld ing that are cr i t ical  for 
perceiv ing the her i tage values 
of  the histor ic place; their 
a l terat ion,  removal  or neglect 
would to some degree affect 
the her i tage value of  the place. 

View of the Great Hall from the Inlet (courtesy of Christopher Erickson) View of entrance
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THE 1976 BUILDING

ENTRANCE/RAMP/GREAT HALL SEQUENCE
• 	 Cas t - in -p lace  concre te  pos t -and-beam f rames fo rming  bo th  the  en t rance 

to  the  bu i ld ing  and the  Grea t  Ha l l
• 	 Regu la r l y  spaced cas t - in -p lace  concre te  wa l l s  perpend icu la r  to  pa th  o f 

t rave l  down to  the  Grea t  Ha l l  f rom the  bu i ld ing ’s  f ron t  en t rance  doors
• 	 Modu la t ion  o f  ce i l i ng  he igh ts  th roughout  the  sequence o f  spaces
• 	 Leve l ,  ramped and s tepped f loor  p lane
• 	 Ra ised  concre te  pod ia  fo r  wood carv ings  in  ramped area
• 	 Concre te  wa l l s  washed w i th  l igh t  f rom sky l igh ts  in  the  Ramp area
• 	 S tepped concre te  beams perpend icu la r  to  Grea t  Ha l l  concre te  f rames 
• 	 G lass  mu l l ion  suppor ts  fo r  the  wes t  w indow wa l l  o f  the  Grea t  Ha l l 
• 	 D i rec t  and  ind i rec t  na tu ra l  l i gh t
• 	 Windows and curved  sky l igh ts  be tween f rames
• 	 Other  sky l igh ts  (h idden)  h igh l igh t ing  carv ings  o r  wa l l s  beh ind  carv ing
• 	 The mass ive  wood carv ings  in  the  Ramp and Grea t  Ha l l  a reas  in  the i r 

o r ig ina l  cura ted  pos i t ions
• 	 Mono l i th ic  charac te r  and  f in ish  o f  cas t - in -p lace  concre te  f rames and wa l l s
• 	 Concre te  wa l l s  re la ted  to  the  gun emplacements  w i th  curved  corners
• 	 Remnants  and  exposed por t ions  o f  decommiss ioned gun emplacements
• 	 Exh ib i t ion  cases  and drawers  w i th  the i r  a r t i fac ts
• 	 Window wa l l s  ( ra ther  than  punched w indow open ings)

View of entrance View of entrance Laboratory from Multiversity Gallery
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AMES THEATRE
• 	 Geomet ry  re la ted  to  gun  emplacement  underneath
• 	 Concre te  wa l l s  w i th  rounded corners

BILL REID ROTUNDA
• 	 Geomet ry  re la ted  to  gun  emplacement  underneath
• 	 B i l l  Re id ’s  The Raven and the  F i rs t  Men in  i t s  loca t ion
• 	 C i rcu la r  sky l igh t  cen t red  over  the  pod ium and carv ing 

COURTYARD
• 	 Loca t ion  near  the  cen t re  o f  the  bu i ld ing
• 	 Open sky,  na tu ra l  l i gh t ,  v iews o f  t ree  tops  f rom cor r idor
• 	 Success ion  o f  leve ls
• 	 Window wa l l  w i th  door  wa l l  be tween B i l l  Re id  Rotunda and cour tyard
• 	 So l id  wa l l s  on  the  remain ing  th ree  s ides
• 	 Mater ia ls  f rom or ig ina l  cons t ruc t ion :  concre te  wa l l s ,  exposed aggregate 

p lan te r,  pa t io ,  s teps  and land ings
• 	 Remnants  o f  magaz ine  under  cur ren t  cour tyard  sur face

MULTIVERSITY GALLERIES
• 	 Low ce i l ings
• 	 F loor  to  ce i l i ng  g lass  cases  w i th  ob jec ts  f rom the  co l lec t ion
• 	 Drawers  g iv ing  v isua l  access  to  smal l  ob jec ts  f rom the  co l lec t ion
• 	 Room l igh t ing  tha t  i s  domina ted  by  l igh t ing  o f  the  ob jec ts  in  the  co l lec t ion

1990 KOERNER EUROPEAN CERAMICS GALLERY
• 	 In - l ine  ex tens ion  o f  o r ig ina l  bu i ld ing ’s  concre te  wa l l s  sou th  o f  en t rance
• 	 Formal  ex tens ion  o f  the  Ramp’s  nor th /sou th  s t ruc tu ra l  l i nes 
• 	 Ramped connec t ion  o f  leve ls
• 	 Visua l  i so la t ion  o f  ga l le r ies  f rom the  ramped sequence o f  spaces
• 	 Ex te r io r  cub ic  compos i t ion  o f  p la in  concre te  wa l l s ,  f in ished and de ta i led  in 

same manner  as  the  o r ig ina l  bu i ld ing ’s  concre te

2010 CENTRE FOR CULTURAL RESEARCH
• 	 F la t  roo f  w i th  low he igh t
• 	 Ramps and s teps  connec t ing  d i f fe ren t  leve ls
• 	 Mater ia ls  pa le t te  o f  na tu ra l  unco loured  concre te  and  unpa in ted  wood
• 	 Ramped connec t ion  o f  leve ls
• 	 Visua l l y  access ib le  research  and educat iona l  rooms
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Dancers of Damelahamid. (Photographer: Ana Pedrero)

Gun emplacement with Great Hall structure beyond

Haida Village on the museum site

Carvings flanking the Ramp

View of Great Hall ceiling
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Carvings flanking the Ramp

View of Great Hall ceiling
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CONSERVATION PRINCIPLES
Alterations and additions are contemplated for the museum, in response to the increase in the 
collection, museum programming requirements, and upgrades to the structure and building 
systems. For the conservation of heritage values associated with the site and building, Parks 
Canada’s Standards and Guidelines for Historic Places in Canada has been used as a guide, 
applied to the values as identified in the Statement of Significance.  Because the details of 
the alterations and additions are not yet defined, direction for interventions is given in the 
form of principles to follow for the conservation of heritage value. 

The conservation principles address both the heritage values and character-defining 
elements. 

1.	 ENABLE THE CONTINUED INTEGRATION OF TEACHING, RESEARCH, 		
	 EXHIBITION CURATION AND PUBLICATION, CONCERTS, AND FESTIVALS  

	 1a.	 Accommodate the bringing to Vancouver and Canada unique and challenging 
genres of exhibition that have international impact. 

	 1b.	 Enable the museum to thrive as a place of world art and culture.
	 1c.	 Accommodate the ongoing development of the teaching, First Nation and 

non-First Nation research, and hands-on programs, such as workshops with 
First Nations artists

	 1d. 	 Concerts, dance festivals and cultural festivals  

2.	 MAINTAIN THE SITE 

	 2a.	 Maintain the slope down from Marine Drive to the cliff edge
	 2b.	 Maintain the cliff edge itself
	 2c.	 Manage the growth on cliff to preserve views to the sea from the Great Hall 
	 2d.	 Leave be the gun emplacement remnants and associated structures and 

earthworks

3.	 CULTIVATE THE 1976 LANDSCAPE CONCEPT

	 3a.	 Cultivate the original concept for the landscape sea-side of the building; the 
concept was realized through elements including mounds, the Inlet (with its 
hidden shore when viewed from the Haida Village beach) and its margins, 
the Haida Village, and views to the sea  

	 3b.	 Cultivate the original concept for the landscape street-side of the building, 
which served to isolate the building from vehicular traffic; the concept was 
realized through elements including mounds and evergreen planting

	 3c.	 Maintain the plant screening in front of the building that serves to frame 
views of the Entry and Great Hall portions of the building; preserve existing 
trees; plant only from the local ecology. 

4.	 PRESERVE THE ICONIC VIEWS OF THE 1976 BUILDING

	 4a.	 Preserve the views of the building’s concrete frames associated with the 
Entry, and the stepped concrete frames and window walls of the Great Hall
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	 4b.	 Maintain the evergreen tree screening of the building portions that flank the 
concrete frame elements of the Entry and Great Hall.

5.	 PRESERVE THE 1976 BUILDING’S ENTRY SEQUENCE

	 5a.	 Preserve the character-defining elements of the constituent spaces from 
the Entry concrete frames through to the Great Hall’s concrete and glass 
enclosure

	 5b.	 Cultivate additions to the building that do not obstruct or intrude on the 
original and existing experiencing of the spatial sequence between Entry 
and Great Hall, as exemplified by the 1990 Koerner Galleries.

	 5c.	 Retain in original locations the massive Northwest Coast First Nations 
carvings originally conceived with the sequence of spaces

	 5d.	 Maintain the original materials palette of the spaces; maintain the original 
simple detailing that uses concrete, glass, curved skylights bridging 
between concrete stepped concrete beams, and wall-to-wall carpet; new 
material to match original material

	 5e.	 Recognize and accommodate the use of the Great Hall for performances 
and ceremonies 

	 5f.	 Preserve the landscape elements associated with the entry sequence

	 5g.	 Refer to Conservation Principle 3  –  Cultivate the 1976 Landscape Concept 
– when considering changes to the landscape necessitated by new building 
pavilions

6.	 PRESERVE THE ROTUNDA/RAVEN/COURTYARD ENSEMBLE

	 6a.	 Preserve the character-defining elements of the constituent spaces
	 6b.	 Restore the environment around the carving to its original visual simplicity

7.	 CONSERVE GENERALLY THE CHARACTER OF THE 1976 BUILDING

	 7a.	 Preserve the character-defining building elements of the constituent 
spaces, including but not limited to the concrete walls, window walls, wall-
to-wall carpeting, ramped connections, original variations in ceiling heights, 
all as noted in the Statement of Significance

	 7b.	 Conserve the visual storage concept (the entire collection being visually 
accessible)

8.	 MAINTAIN A VISUALLY DRAMATIC ENVIRONMENT FOR THE KOERNER 		
	 EUROPEAN CERAMICS COLLECTION

	 8a.	 Conserve a dramatically lit presentation environment for the
		  ceramics collection
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9.	 SUPPORT THE PREEMINENCE OF THE 1976 BUILDING

9a.	 New additions or elements to the original building are to recognize and 
support the preeminence of the existing building, particularly the iconic 
concrete-framed Entry and Great Hall portions of the building.

9b.	 Seek to employ the palette of materials found in the 1976 building, and 
finish them in ways that are compatible with the original building.  

9c.	 Alterations to the existing exterior deploying up-to-date envelope 
assemblies should be detailed so as to not detract from the original 
building’s visual elemental simplicity.  For example, every effort should 
be made to not introduce in the field of view metal flashings at tops of 
concrete walls and frame elements (compromising the monolithic quality of 
the concrete elements). 

9d.	 Exterior manifiestations of any additions should be at a remove from	 t h e 
iconic concrete frame elements of the original building.

9e.	 The interior and exterior colour, finishes and spaces of alterations and 
additions are to not intrude on the preserved experience of the 1976 Entry/
Great Hall sequence, and the Rotunda/Raven/Courtyard ensemble. 

9f.	 Seek to preserve all values and character-defining elements listed in the 
2017 Statement of Significance that are associated with the 1976 building.
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